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Friend

For the First Time
‘Near Santa’ Bc-bav:’

By Harriette Underhill

The only place in the Greenwich Vil-
lage Theater which was large enough
for us to interview Willard Mack in
was the stage, so that is where we in-
terviewed him. It was just after the
curtain had fallen on thé final act of
“Near Santa Barbara.” Mr. Mack had
been notified that he was to he inter-

viewed, and when the doorman an-
nounced us we heard him sing out,
“Take her in the green room. 191 be

vight down."” |

So the Greenwich Village Thestey |
had a green room! Well, this wag|
news to us. We hadn't supposed that |
it was hig enough for anything of the|
sort. But we soon learned that this
was only one of Mr. Mack's pleas-
antries. It hasn't any green room. It
hardly has any dressing rooms., What
Mr. Mack calls the green room is the |

stage. It is also the liting room of |
the Trainor's bungalow mnear Santa
Barbara and is done in green. That |

makes it the green room.
IFor the last two vears we have had
R standing engagement with Willard |
Mack to be interviewed. When he did |
“The Big Chance,” when he did “Tiger|
Rose" and also when he went to Gold-
wyn we thought “here iz & storty.” But
always something happened. Mv. Mack |
wrote to us and apologized, and we|
wrote to him and apologized, hut still |
we had seen him no nearer than seross |
the footlights. Somehow we didn't re- |
gret this very much. We had an idea
that Willurd Mack thoughl himself & |
most fascinating man and altogether a
pretty wonderful sort of person. Now |
we haye et him and we don't care
whether he thinks this or not, for we |
think =0, too. He ia. |
Such & serlse of humor God has given
to but few men. We consider him even
more entertuining off than he iz on.
It was 11:10 when Mr. Mack joined us
on the stage, and at 12:30/4ve tore ours
self away only after he had promised
1o talk real soon again. And he has
written two new plays, and he askoed
us if we would read them and help
name them.
than that?
The reason Mr. Mack is =0 entertain-
Z is because of his clear vision. He
sees all people and things jus s they |
are. He will deseribe a scene to you |
and will take each character in turn
the exhausted movie director who goes
in a restaurant in Los Angeles to TeE- |
ister thought, the noble movie Hhero |
who does the same and the adoring |
ingenue who goes to watch the 1o
tratiog. He showed us how each one
looked anid tulked.
¥e heurtily approve Mr. Mack's
views, perhups because he sgroes with
8. He believes {hut to tell a story

4 3. T

oue should Dbegin at the beginning,
“But will most direetors do ihis in
pietures?  They will noty” he said,

“They will show a quarrel belween the
herpine a
i id shoot him in

H-defense,
Yy Just-as you are sitting on the |
ze of your seut wondering what is
going to happen to her, You get u flazh
of Aunt Magpgic rocking in front of the |
fire and knitting, ;

“The director vyirtually says  we |
couldn't make that scene interesting
enough to hold your attentic we'll
cut back to the ether. 11 ave ean’t in-

torest you we ean at lenst confuse Vo,

to you, ‘What did vou

n fausay, Well: 1 wont |
down to see ‘Naur Santa Barbara® and |
#t Fourteenth Street a man fot in the
train and he began to tell us about |
Vis sister who was married to o |
mevehant in San Franciseo'? Wou
that person say, ‘Here, hald on!

wore in the GG wich Villace t
and heve you are with a wine merchunt

You
A

e o
i nen

Ruben’s Idea of Smuggier
in ‘Thy Name Is Woman’
Gained by Study in Spain i

Biick of José Ruben’s pdmiral
formance of the wily old, Sy
smuggler in “Thy Name Is Wou
the Playvhouse is a deal of fivs |
okservation. Ruben traveled through|
Spain on geveral oceazions and availed |
himself of the opportunity to study in
their native haunts folk whose chanr-
acteristics, mode of life and of thought,
ke rightly anticiputed Te would sonie
day be called upen to portray behind
the footlights. In the case of the char
acter in which he is now appearir |
Pedro, the fox, the wily old raseal|
whose ostenzible oceupation i= thit r.'f:
A tanner but whose real businesg in|
life is that of a smuggler—Ruben|
enjoys the advantage of having Lno\-;n!
such a son of Spain. The Pedro he|
knew wsas just such s man as‘he per-
sonates in “Thy Name Is Woman” and
he was a tanner by trade. Whether or
not he was alsp o smuggler wag some- |
thing Ruben did nobt inguire into. |

Ruben’s knowledge of Spanish types|
has served him well before this, for in-|
stance in hig ;mrfurmnncu of the dope-|
driven Spanish pianist of “Sgered an-.i|
Profane Love,” a wholly different char- |
acter from his Pedro of “Thy Name Is|
Woman," but in common with Pedro
possessed of certain racial characler-
istics which served to heighten the
cffectiveness of his performanece.

Ruben of late has, #o to speak, heen
running, and not unnaturally, to Latin |
types. His performance of De Musget |
with Mra. Fiske in “Madame Sand” |
overnight establishment him as an actor
of unusual attainments. In his next
sppearance hereabout he was a Russian
-‘—Eoijdan. the ballet master of “The
Dancer.” Then eame his Spanish char-
acter in “Sacred and Profane Love,”
which was followed by his appearance
carly this season as another Russiun—
the Feodor Mazinofl of “The Checker-
board.” ]

Every timoe ha plays a Russian, says
Ruben, he invariably loses the object
of his affections. As a Spaniard, how-
aver, ha is inclined to be mor®for-
tunate in the pursuit of the eternally
desirable feminine, as in “Sacred and |
Profene Love.” With all rules, how-
ever, there must be the notable excep-
tion, and so in hig present réle in “Thy
Name 1@ Woman” Ruben ig not so for-
tunate in his affair of the heart. But
at that this Spaniard triumphs aceord-
ing to his own lights, for with revenge |
in his heart and & knife in his hand he
keeps what is his,

New Story for Miss Binney

Katharlos Jitlliker, whose lead among
the title writers on the screen was rec-
ognized by her engagement to handle
“Passion,” has just made her début as
a scenario writer. She has sold an
original story to Constance Binney
which this star will film as her next
produﬁtio{\.

Tom Moore and Rene Adoree

The engagement of Tom Moore has
just been mnnounced to Rene Adoree,
of musical comedy fame. Miss Adoree
lay opFonite Mr. Moore
in “Made in Heaven,” a Goldwyn pic- |
ture. So it geems this match was made
in Los Angeles. .

Could anything be fairer | yye

d the villain: she will spine | .

Csudiiced to bring the floe near shore,

( foen in “Man, Woman, Marr

| probably seén by five members of a

in San Francisco,' and yet that is‘the
way many people think they have to
tell o story for the stage or the sereen.
Mow, whatever any one may say of
‘Sunta Barbara' (and they have) they
ean't say that L didn't begin at the bes
ginning and go straight through,”

We happen to know thut “Near Santa
darbara’ used to be called “Her Man.”
And, somehow, that seemed a singu-
lavly fitting title for a Willard Mack
play, so we asked why the change.
UWell,” said the author, *1 think ‘Her
Man' sounds like a crook play; and,
anvhow, it seems vather egotistical to
oall it that, when ©lara Joel has all the
work to do.” Miss Joel is My, Mack’s
wife—in the play. As usual, it is the
woman who pays and pays.

Finally we asked this author-actor
whether he thought professional peo-
ple ought to be married. “I'm begin-
ning to think that they shouldn’t; at
least not to each other. All quarrels
start from the same source."

“And that is?” ;
“As to their relative dramatic tal- |
ents:” |

Having settled that we went on to|
our next question. “Why will & stagpe |
manager never let you be natural ? They |
won't even let you use your natural |
voice, They say ‘Keep it light; keep it |
light!” and they make you count eight
before you spesk and they make you
cross the stage and sit on 4 chair when
vou feel like leaning on the mantel- |
piece and looking into the grate fire,”

“Well, T never do. T say ‘Never mind
the business. Do anythiag that seems
natural to you. It all depends on the
maood of the audienee, Sometimes you
can hold them spellbounl'for several
geconds wiiting for your next line.
Sometimes if you stop for an instant
they all start to shuffle and cough,

and you've got to junp in and beat |

‘et to ite-make more nsise than they |

And thiz having to po three|
5 east each night ot the same euo |
15 all wrong. It doesn’t work out that |
wiay.  ‘Go wherever vou like on the |
stuge. I'IL find wou,' i what I say to|
my fellow actors.”

much |

"Well, youn wouldn't * have

ible finding them on this stage. |
very mnear Santa  Barbara,
vou, if that's Santa Barbara?"'

and we pointed to the backdrop, which
wus only one foot away from the door, |
Here the doorman turned out all the |
hits and in the theater that is the
1 of w omurder, wsually, So, because
we Dbelieve i signs, we went home and |
dido't make the doorman prove it. |

Griffith Shows Hunger
For Thrilling Detail in
Filming ‘Way Down East®

Seated in the darkened auditorium
ol the Forly-fourth Street Theater, it
is dificult to vealize while watehing
the unfolding of D. W. Griffith's “Way |
Bown East” that only a canvas sercoen |
is up there on the stage. The mighty |
of the water, the swirling ice, the
atring of Lillkgn  Gish and Richard
Barthelmess, in their Fliza-like feats
of Crossi from one iee cake to an-
other ull seem =0 vealigtic. ’

Only a corps of intrepid cameramen

| eeuld have made possible the taking
o)

inge

the wonderful scenes of the break-|
up of the ice gorpge and of the
it of Anna Moere, as on an ice |
she drifts rapidly to a seemingly

pable doom. Litlian Gish reaily
grent danger at the moment

wlen she was reseued from the falls |
by Richard Barthelmess, und if any ane

rizht have been a real tragedy to
erid instead of the mimie drama of
a hroken life, healed by love, as shown
i “Way Down East."”

It was a8t the White River Junetionin
rimont, that the seenes on the river
vir photopruphed, At first, a5 Misg
iiah started down stream on an ice
floo, it wios poszible for the cameramen
nding on a bridge to get “long
and to keep at the task of pho-
aphing the oncoming human figure
the mass of floating ice, Then
was neceesity of getting “cloge-
and the men elambered across
musses of ice to positions of van-
' b onee set up cameras, No;l
Hue wis to be lost, and the photogra-
pheva were so intent on their work they
never poticed the breaking away of the
iee on which they were standing, Two
instances of this kind were noted by
people on the bridge, However, the
men at the enmera crank were game and
kent on turning. A bend in the river

v

Ha
SHOER

1
UTnE,

thn

amd there waa a geurrying and a rush
thot did not end until man and machine
wore gafely landed,

it hae been a madter of conjecture
as o the method pursued in photo-
graphing Miss Gish and Richard Bar-
mess at the brink of the falls. For
this  undertaking great preparations
wore made, and the first thing neces-
siary was to make a resting place far
cameras,  Helow the falls a flimsy
uridge of logs was erected from rock to
rock, and on this, in a precarious sit-
uation, the cameramen turned the reec!
until the last foot of film had been
utilized.

Proposed Blue Law
Will Make Sunday Blue

Dorothy Phillips, who will soon be
: iage,”” an
Ailen Molubar production released by
First National, does not believe in blue
Sundays. Says she: “Box office re-
ceipts prove that 25 per cent of all the
picture fans go to the theaters on Sun-
day. New, if the movie houses are to
hu‘ closed on Sun ay, what are they
going to do, and what are we going to
d6, for that mutter? To cloge the the-
atera on Sunday would mean the fall-
ing off of oue-fourth of the business
done by this great, industry,

“The picture fans do not desire Sun-
day closing, but they are being urped
by a few to sunvort the move for ‘blue’
legislation. If the fang are warnad of
the danger confronting them they will
show a solid front and defeat Any move
to take from them their cheapest and
wost harmless diversion. I have fig-
ured out that at least 25,000 fan photo-
graphs are being mailed daily direetly
to maotion pieture enthusiasts, Each is

Tamily or close friends.

“In erder to make a direct appeal to
the fan to keep on his guard and not
permit his L'ongressipnul representa-
tives to be inveigled into passing a
‘blue" Sunday statute I am inclosing
with every‘one of my photographs sent

out & personal appeal to the reeipient |-

not only to awaken to the fact that his
personal liberty is nt stake, but to com-
municate with the Congressman of his
distriet and urge him to act against
any vroposed ‘blue’ law act intraduced
in Congress, !

“If all the stars would join in this
movemant we can reach more than one
hundred thoueand persons daily with s
direct appeal which eannot fail to have
good results, Not only have a number
of stars already promised to take up
this work, but they have promised to
uge their influence to have still other
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artists join the movement.”

- At the Strand
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Chariie Chaplin. to appear in

“The Kid"

In “Sally”. 1

Chat_an

{eal vecord ot equalled by any other

hud to rise from a ealdron
| with the branch of a shrub in her
hand, und enunciate that prophecy

| Macheth of the moment happer
| Earey Sullivan, and upon he
| mangled lines he burst into

and
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The Cholution of a Star

Ffiske

Mra. Fiske, who is mow appearing |
in “Wake Up, Jonuthan.," a Sam H,
Harrls production at the Henry Miller
Theater, is the possessor of o theatri-

woman on our stage to-day.

It wag at the pge of three that Murs.
tiske, then little Minnie Maddern,
first appeared behind the footlights,
She made her début as the apparition
of the child in the fourth act of “Muc-
beth.,”  Her lines on this impovtant oe-
casion were nol sueh ag lend them-
selves cusily to u baby lisp. Fuar from |
it. EBhe

about Birnam wood which runs:

Be lon-mettled, proud; aod taks no cira
Who chafes, who frels or whero con-

splriérs mred

wth will never vanquished' b until
enl  Blronm wood 10 high Dunsinane
i

Shall come against hin.
With such ‘a hervie utterance Hher
pertion, ik is not surprising that on
the first night the débutante's conso-
rants played her false and that she
warned Machelh agninst the wiles of
perspirers rather than conspirers. The

peals
of luughter that he could :=.call‘cnl}‘|
Inish the scene,

Whether this established her as a|
cpmedienne or not, history does not
fecord, but at any rate her infant |
tepertory grew vapidly and she was|
soon in demand for child parts with |
stuch actors as Edwin Booth, John Me- |

Cullough, Lawrence Barrett, Helen
Modjeska and Mary Anderson. Whnn|
she had lengthened the sum of hee

yYears to twelve, she had at her com-
mand an extensive repextory %of con- |
trasted roleas that sne might be ealled
upon to play with little notiee,

One evening would find her in severa
black, playing the rola of Widow
Melnotte in “The Lady of Lyons,” and
the next night she would be revealed in
chaste white with ingénue curls play-
irife Little Eva in “Uncle Torm's Calin.”
The chief difficulty she found in play- |
ing the latter role was to obey the in-
jnnetion to keep her legs well up when

St. Clair held her in his arms, lest the
audience sea just how elongated the

wasted child was.

On another night |

she might be expecting to play littls
;\1-.11-3: Morgan in “Ten Nights in.a Bar
reom” and bring her audience to tears |

with that classical lvric,

father, come hone with me now,"”

“I'ather, oh,

only

“Cardinal

to find out at the last moment that she
was to appear instead in
LRichelieu.”

When she was fifteen, Minnia Mad-

dovn appeared at the liead of her own
cumpany, starring for the first time
“Ca-
_ atest
“In Spite of Al[” followed,
her sup-
thereafter “Feathep-
n which Wilton Lackaye was

in “Foge's Ferry,” Then calie
price,” one of her earliest and gre
slccesses,
with Richard Mansfield
porting east, nnd
brain™ i
her leading man,

Her marringe to Harri
oceurred when she wa
and for three years aftoer
lived in retirement, dev
ents to writing,
her pen are “The Ros
lnte Felix Morris; 3
cepted by the Kendalls;
played by the late James
“Counteas Rouding,”
lubaration with Paul Koestep,

]TI. 18493 er. Fiske
in Thaen's “A Doll's

in

thisz

determine

In her
used' “A Doll’s
“Divorcons” and “Marig
In lier second season
“Tess,” which quite t
by storm.

il to return to the sture

After a sgeries

sgon Grey Fiske
5 twenty-three,
alhie
oting her tal-
Amorng the plays from
7' played by the
Vot Guilty,” ge-
“Fontanelle,”
O'Neill, and
written in col-]

appeared as Nora
£ ) House” Her sue-
cess in thig role was eo great that she

first tour as “Mes, Fiske,” she |
Houge,” *“Cégarine," |
Delrouche,” |
#he appeared in
ook the country
of other |

plays she created tha greatest rile of

her caveer as Becky Sharp in  the |

dramatization of Thackera v's “Vanity
Faip H 1
Mrs. Fiske's famons study of a

daughter of the slums in

Edward Sel-|

don’s “Salvation Nell” comstituted an-

other triamphant achievement.

Later Mrs, Fiske presente
with still another group of
dividualized women with
Hauptmann’s “Hannele”
etend-Tei
Moeller's
of N'Oyple

gh' “Erstwhile Susan,
“ilme,
ans.”

In “Thy Name s Woman®

¥

d the public
sharply in-|
such plays as
“Mrs, Bump- |
" Philip
Sand” and *Mis’ Nelly |

0 3

Mary Nash, Jose Ruben and Curtis Cooksey

0SSIP

O

laygoers

-

| Wattiam: . Citkwcion i -

side the Cup”

At the Canitel

L LR ¢ O

College®

In “Dehuran®

“just Out of

Elsie Mackay

. S |
Deburau Discloses the §

Secret of Holding the
Mirror Up to Nature

Not ginee Hamlet talked to the playe
ers at Elsinore have the soorets and the
fundamentals of the art of scting been
so brilliantly diselosed as when Debu-
rau makes up his son for his old part
of Pierrat in the last act of “Deburgu®
at the Belasco Thenter,

It starts soon after Lionel Atwill, in
the rola of Deburau, has asked that
his boy Charles be allowed to sppear
a5 a new Deburau, s young Deburau,

ready to make his début.

gsinsm:
"Now, pay attention If you pleass,
Get thig Armly fixed In your herd,
Aoting's an easy as shelling pooas,
1f—tall me now und fall me truly,
Ars wou nervous about to-night?
Cih, of course, I know that ynu'll duly
Hoy that ¥ou are. Byt are you ln a real
fright 1™

“Traly now, T r:1"Ir1."
“Nes, Tiam, I'm rrified.’

* rhould i Ho's terrified,
affair—

‘t want m shars

Hhalke in your &3 i your dresslng
LT R i
Fael sure’ you've forgotten
| ¥our part!  Tha ratten
It what you remember. Turn s pals
That iga win't redden you, Ha cer-
| ain you'll Tl
Walk forth as a erbminal walks to his
| doon
| But onee on iho

Onea

sound

with

the anid

Tihe

it up te

it actor the world's

, be slncers

-tan clever,

ToYou I it must
Ciear

ciear what

L always feel wurs

0t you
Yot whon Nap afh ol It mtet sasm accl-
fhantall;
THATS 10l 80 rounds.
an effont o /L
Wohen s wudl ‘hing you,
Andia ey i
Ah—and

il to wng onel
Ihmh show, alwavs adn

R naturally o you,
Wb e ale
Fou find them =m0, that's
i

“Bill’ Hart at Best in

His Picturization of

‘0’Malley of the Mounted’

of William 8. Hart, Ha hag a great af-
| feetion for the rugeed motion picture
star, though the admiration is due pri-
| mavily to IT
| Therd is a manliness about the West- |
erner which captures even the most |
IMrhml cityite.  Hart i a "man's
man," and is admired by most wien.
| The hig Westerner is onn of the great
| #ttors who came out of the West snd
| whose vogue has increased instead of
| diminished. :
‘ There are many

{
|  TMugo Riesenfeld is a great admirer
|

Hart. To the younger generation hie is
un idol, but to the older generation he
is the epitome of all that is honorable
and manly, Like the kniphts of old
who fought for a lady's smile and bled |
for a dainty g , Hart i3 the personi-
fication of that romance which was
alive in tha hard hitter, a
wonderful dead shot, he
represents 3 and humane
ploneers w e West gne of the
glories of America.

It is for the “oldtimers” who still
\liku a hit of excitement und romance
|
|

lio s

tl

that Hugo Riesenfeld especially pre-
sents Hart whenever he can. Every-
body likes Hart, but Mr. Riesenfeld is
particularly keen to have the “old-|
timers,” who remtember Geronimo and
Sitting Bull and General Miles, have a |
real - thrill |
Hart is an experienced showman and
| knows just what his milliong of ad-
mirers want. His knowledge is based |
on many years of work in pictures. |
He has learned the exact percentage
of ingredients—how much Tomanee, |
how mueh fighting, the quantity of
matship and the necessary num-
of shots {o make it a real Havt pic-
ture, He writes his own stories to Zet |
the exact nuantities of each in proper |
proportions, |
Hart's newest sereen production, |
“O'Malley of the Mownted,” iz from |
his own pen. Lambert Hillyer, who |
{has come to be u sort of riwht-hand
| man to Hart, adapted the story to the
| screen and dirvected the production.
| One of the fo
the Mounted” §

atures of “U'Malley of |
that Hart plays two |
[ réles—one & momber of the Nopthw t|
police and the other as the same office -l
disguised as a cowhoy and playing the |
game of bandits 50 ns to worm the
secrets from the pang and eapture
murderer,
plays—hoth the hunter and the hunted. |
A rodeo is an interesting and thri]!~|
ing' bit of action. The wild riding |
of steers and horses always a hig
feature of the mnnual eiréus and {he
“Wild West” shows which  the “old.
| timers™ always attend in the guise of |
adults taking childven to s show. The|
rodeo that Hart has woven into his |
newest picture is an important part of |
the story, It is at the rodeo that!
O'™alley seeks the slayer. The youth |
was  mnoted {for horsemanship  and
('Malley comes to the eonclusion that
it would be ‘st the vodeo that he waould
be A prominent figure—no mastes
horseman c¢an resist a rodeo,
“O'Malley of the wlounted” will be

H!

111.5 principal sereen attraction at the
| Rivoli Theater during the wopk com-

| mencing to-day.
|

-
Blackten and Kane Affiliated
J. Btunrt Rlackton and the Arthur |
Eane Pietuza Corporation will be
|associated in the distribution 111rough-|
{out the United States and Canada of |
|'the fivat of the series of photoplays
featuring Lady Diana Manners, Com=
modore Hlackton, on Monday, announced
his association with the Arthur S, Kane
Pletures Corporation after the eom. |
{pletion of the last details by which |
|this big English production will be |
{distributed throughout North Ameriuu_|

A contract was signed Monday bo. |
| tween the Arthur Kane Pictures
Corporation, representing Commodore
l?lackyon_, and the Independent Films
Association, of Clhicago, by which the
association will distribute this produc-
tion through ils atfiliated member ex-
changes in edch territory. |

| &

“Lessons in Love® for Constance |

Tim_ screen adaptation of Douglas|
I\Turr:.'”a play “The Man From To-
ronto,” a First Natlenal '

Constance Talmadge, will
“Lessons in Love.”
Chet Withey product
13 now at work on *
picturization of Sali
Harrizon Ford w
Talmadge,

feature :for|
3 be known as |
The picture is a
ion, Mr. Withey|
Wedding Bells,” u|
salishury Field's play.
i\l play opposite Miss

Although Shakespears started the
diseussion in the sixteenth century,
Aacha Guitry's continuation of it as
prezented by David Be y hag thr'l
fageinating freshness of universal ap-
peal,

Permission being finally granted, the |
futher beging to help Charles to get

Says the preat Ueburau with enthu-

art’s work on the gerean, |

men who swear hy |

| audience

| Debur

It is 8 combination of two |

[ ing

{ It's only that théy won't stanad Blunder.
ing.
You must nevar leavs tham w

: ondering
What on efirth it Is you're at.”

“That was your seoret.

One turn a

r o
they linew 4
VI momeerol any one’s wel
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»
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alings grow stronger
1 hold yourecif tenssiy
rae)l In it
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] way and
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oyes reat lightiy
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_ A little later the drum of the barker -
i3 heard outside the theater and the
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au the great will give way to &
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Motion Picture Fams
Practically Served to
Molly Malone, She Says

Molly Malone, who has the leading
woman's part in George Ade's plovure,
“Just Out of College,” at the Capitol
this week, disproves all the thiggs that
are always being said to girls wao wans
Lo go into motion pictures, There
No need to dwell on those things.
Every one knows them—that it is next
Lo impossible to get a part in the first
place and, when one does, it jsn't any
good and it takes wvears of heartbrenk-
struggle to become a leading
woman, if one ever does! Whenever
Miss Malone reads all that, she may
well says “ls that se?™

For she didn't ever ask for her first
PATL. It was offered to her—and on #
silver salver, so to speak. It happened
not long ago that Miss Malone was
visiting some friends in Los Angeles
and one duy, us a lark, they went on ns
“supers” in a picture beirii; made at
the Goldwyn studio. Something ubout
her attracted the attention of the
dlreﬂ.t?r -he felt she had that wver
real, if sometimes indefinable, thing
kriown as sereen personality. So whee
the feenes with the “supers” were fin-
ished, he asked Miss Malone if she'l
like to Join the ¢company. She'd never
considered it before, but in tnat mo-
ment ghe knew she wanted more than
anything else to be a motion picturs
fctress, She said ves and she has beon
working at the studie ever sinee.

_ She gave a good mcedunt of herself
in "Stop Thief” with Tom Moore, and
in “It's & Great Life,” and then she wad
chosen to play apposite Jack Piekford
in George Ade's delightful ecomedy.
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